Gothic Voices (short biography for printing in programme)

Excellence, refinement, purity, spirituality; theme words which constantly recur in notices
of Gothic Voices’ concerts and recordings. Addhatttheir consistently praised perfection of
ensemble, sonority and intonation, and their supgdvnational reputation in the field of
medieval vocal music comes as no surprise. Foumd#880 and featuring their current
personnel since 1995, Gothic Voices have made thare20 CDs on thilyperion label,

three of them Gramophone award winners. Their abpecegrammes exploit the
extraordinary diversity of timbre and texture pbgsin music varying from one to four
voices, taking full advantage of the wealth of exgrece which the individual singers bring to
the group. Gothic Voices have given highly-accladrperformances throughout Europe and
both North and South America, pursuing their qoestring music from the medieval world
into the main-stream, making it accessible to t&glaydiences without compromising its
integrity.

Gothic Voices (longer version of biography for printing in pragnme)

Gothic Voicesisa small consort of singerswhich has become world-renowned both for
itsunique repertoire and for therefinement, purity and spirituality of its performance
of medieval music. Each singer isan experienced soloist and an integral member of the

group.

Founded twenty-five years ago by scholar and masi€ihristopher Page, Gothic Voices has
had a career of unparalleled success and divebsityging unfamiliar music - predominantly
from the 11" to the 1%' century - to audiences all over the world. Theugrbas sung in great
cathedrals in Germany and Spain, medieval abbelysaimce and Italy, theatres, concert halls
and even a shopping centre (in Ecuador). The sriggre toured widely in Europe,
Scandinavia, Israel, North and South America to @nge acclaim. In London they have
appeared in the BBC Promenade concerts and apitadfiglds Festival, performing

regularly in the Wigmore Hall and at the South B&wdatre. Elsewhere in Britain they have
performed at the Aldeburgh and Chester Festivia¢ésYork and Birmingham Early Music
Festivals and at the International Festivals ohBdrgh and Cheltenham. Overseas venues
include the Flanders and Utrecht Early Music Fedsiand the Vestfold Festival in Norway.

As well as its wide-ranging concert schedule, Gotfoices has recorded more than twenty
CDs, of which three won Gramophone Magazine Awandisist its first disc: ‘A Feather on
the Breath of God — Hymns and Sequences by Abbigdsddrd of Bingen’ remains one of
the best-selling recordings of pre-classical mesier made.

Underlying these achievements has been Gothic ¥oomenmitment to bring medieval
music into the mainstream; and, through the bealpgerforming style and the thoughtful
range of programmes which make imaginative usbeaf tivailable combinations of voices,
the singers have won the appreciation and devefi@udiences throughout the world.

Nor has that commitment been only to medieval muaathic Voices takes the initiative of
commissioning contemporary works for its unusualatdorces. In 1997 the group
commissioned a piece by Bayan Northcott and gaviirst performance in the Cheltenham
Festival. Another newly-commissioned piece by Amdkeeling is to be recorded early in



2005 and will receive its first performance duratpur of Slovenia in August. The group
was involved in the ‘Homage to Gyorgy Ligeti’ seriat the Queen Elizabeth Hall in London
and the Theatre du Chatelet in Paris, whilst fupla@s include further collaboration with the
Chilingirian String Quartet in programmes contmnagtmedieval music with works by Sir
John Tavener and Igor Stravinsky.

As Gothic Voices embarks on a series of concertelebrate its silver jubilee, the singers are
proud to claim that, in a world where the term ‘nesdl’ is so often used in a pejorative
sense, their quest remains as ever to perfornmbrglerful music in a way which is

positively medieval!



